-- STEPHEN, IS THIS NOTE MEANT TO GO IN THE BOOK? I’M NOT GOING TO EDIT IT BECAUSE IT SEEMS TO SIMPLY BE THE INTERNAL MISSION STATEMENT. LET ME KNOW IF I’M WRONG, THANKS! The idea of this book is to communicate the journey and passion of the music of Stephen Arnold by using his guitar collection shot in an artistic manor to convey his passion and journey from his home in Dallas to the “west” and back again.

Stephen’s passion for what he does can be exemplified not only in fine instruments but also in the stories behind them, not all of the guitars have a high monetary value but they almost all have a sentimental value that captures his passion for making music, this love is clear...who really has their first guitar!

Stephen is truly living the American Dream, the dream of a life’s journey and passion for music that has seen him become the industry leader in what he does.

The goal of the book was to capture a little bit of Stephen in the instruments he played, set in an artistic setting worthy of his passion.

What I hope to accomplish in the images is even those who don’t care much about guitars will enjoy a relaxing journey, it also is something we hope will thank Stephens clients for providing him the opportunities to live the dream. 


NOTE FROM STEPHEN FOR FOLLOWING PAGE (PAGE 2):

There is nothing more moving than when the light pluck of a guitar string echoes the first few notes of a new melody. It’s my hope that you will enjoy a bit of what has been an amazing journey for me – the guitars that have come into my life and allowed me to make music for people to enjoy, recognize and remember. They range from a few of the finest instruments ever made to some simple finds. 

My own journey began over 45 years ago, when my mother bought me a 1966 Silvertone acoustic guitar from the Sears catalog. I got a passion to create something new from that first six-string, and it’s a desire that still drives me to this day. 
My great family, friends and clients have embraced my art and allowed me to live the American Dream – this book gives me a new way to share this musical treasure trove with you. I hope you’ll agree these amazing instruments are as beautiful to look at as they are to listen to. – Stephen Arnold (handwritten signature)
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1977 Takamine “Lawsuit” 12 String 

Do you ever get writer’s block? I liked this guitar because it looked (and sounded!) exactly like a Martin. Many times if I’m in a writing “slump,” picking up this 12-string brings on a whole new bunch of ideas. I think this was one of the last ones made before Martin sued Takamine and made them change the headstock STEPHEN, BECAUSE WHY? – THEY THOUGHT THE TAKAMINE HEADSTOCK WAS TOO MUCH LIKE THE MARTIN? JUST NEED A FEW WORDS OF EXPLANATION HERE. 
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1934 Martin 018. 
I call this my “wedding” guitar. I was my buddy’s best man, and on his wedding day the groom insisted on finding some old barn that he heard housed a stock of great vintage Martin and Gibson guitars for sale -- ”somewhere in North Carolina.”  We made it back from that farm at 3:30 and the wedding was at 4:00. -- we looked pretty ruffled, but I snagged a great guitar. 
Their marriage is a thing of the past…but I still have this Martin!
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Pre-war 1942 Martin 000-18. 
In 1988, a Knoxville TV station wanted me to hire bluegrass guitar maestro Tony Rice for a promo song. 
The session ran long, so Tony left and said he'd come back. He never returned to the studio, but later at 2 A.M.  he called my motel and said to meet him at a friend’s house who had an 8-track recorder. Tony showed up with this Martin that had a really large sound-hole – and an amazing sound. So I made sure to find one, and now I call this my “Tony Rice” guitar: It has a bone-chilling bass response –  especially the A and D string.
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Ibanez cutaway classical.

STEPHEN, STILL NEED COPY HERE!
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Olson SJ - handmade by James Olson.

James Olson has been making his own brilliant acoustic flattop guitars up in Minnesota since 1977. This is number five of ten in a limited edition signed jointly by James Taylor and James Olson himself.  Jim Olson told me that James Taylor actually played two or three concerts with this same guitar -- so he was concerned it had belt-buckle scratches on the back! I told Jim: “Please, please leave the scratches on the back.” Wouldn’t you? 
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Fender Tele Squire - signed by Billy Gibbons of ZZ Top. 
“I’ve never understood why amazing players sign such cheap guitars.” – STEPHEN, THIS IS A FUNNY QUOTE BUT IT’S NOT CLEAR WHO SAID THIS. YOU? BILLY? SOMEONE ELSE? PLEASE CLARIFY. This is actually a great-sounding guitar. I did a lot of writing with this one, but I had to stop playing it when I discovered my arm was wearing off Billy’s signature. 

[image: image8.png]



1962 Alamo Fiesta 

My first real electric. I played in my first band in the sixth grade and quickly outgrew my Sears Silvertone electric, so my Dad took me to a music store and got me this 1962 Alamo Fiesta single pick-up. STEPHEN, CAN YOU TALK ABOUT EITHER THE SOUND, AND/OR IF YOU REMEMBER THE NAME OF ONE OF THE FIRST SONGS YOU WROTE WITH IT? 
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Gibson 1928 Banjolin (mandolin with a banjo body) and 1928 Gibson 6-string.  

I found these both on the same day, made in the same year, in two different STEPHEN – NAME THE CITY pawnshops. Crazy, right? They must be twin sisters.  With a six-string banjo, I can actually play blues - what a sound that is.
[image: image10.png]



1990 Gibson ES-355 BB King Lucille
I cut my blues chops growing up listening to BB King, so when “Lucille” was at a “Make–a-Wish” charity auction, I grabbed it. Unfortunately, I also discovered something: just because you own a “Lucille” doesn’t mean you can play the blues!
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Daisy Rock “Venus” electric guitar signed by Lisa Loeb. Sometimes you end up with a guitar that’s pointless.
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Neapolitan Mandolin -- debuted at 1893 Chicago World’s Fair.  
This sits on my mantle at home, so I frequently reach up and start strumming on it.  I found that when I keep instruments sitting out I end up playing them a lot more, and some of my best ideas are spontaneous.  Because of the bowl back, this has an incredible deep rich sound. 
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1941 Epiphone Century and 1951 Fender “tube” Champ amp. 

What an amazing vintage sound combination. STEPHEN, PLEASE ADD A SENTENCE ABOUT WHAT TYPE OF MATERIAL YOU LIKE TO USE THIS COMBO FOR. 
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1966 Fender 12-String

This was used on many of our early CNN/Sports Illustrated cuts done in the late ‘90s. Later on, I experimented a lot with various 12-string combinations -- one really cool one was doubling a slightly distorted 12-string “sonic logo” melody with a mandolin.
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Nicolas Henry parlor guitar made in Mirecourt, France in 1840. 
I found this in Paris. There’s something haunting about playing Brazilian jazz on a 160-year old French guitar. It still plays beautifully and has amazing intonation. STEPHEN, WHY DOES IT SAY ON THE PHOTO 1811 FRENCH PARLOR BUT IN THE COPY MADE IN 1840? I’M SURE THERE’S A GOOD REASON, BUT PLEASE FIND A WAY TO EXPLAIN THE DIFFERENT YEARS OR ELSE PEOPLE WILL THINK THERE’S A TYPO OR BE OTHERWISE CONFUSED. 
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1964 Gibson B25

Who are some of your biggest inspirations in life? When I was 16 I bought my first decent acoustic guitar 
(so long Sears Silvertone). This was in 1968 and right about the time when Crosby, Stills &Nash, Jessie Colin Young, and James Taylor came on the scene – they were all major influences on me. I really got into different tunings and finger picking with this guitar, and I still write that way all the time.
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1959 Gibson Jumbo J-160E. 
Think back…remember the very first time you heard The Beatles? They were a huge influence on me, and the first Beatles song I recall hearing was "Love Me Do." Later, I learned that they recorded that song with a Gibson J-160E, which is one of the first acoustic-electric models Gibson produced. The look was always so iconic. This one I snagged from the original owner- receipt still in the case - $155.00. Sometimes I just plug it into my Fender Super Reverb amp and strum those two chords - G & C - over and over.
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1960 Gibson ES-330. 
This was my main guitar on my first trip to LA as music director for “The Belinda Myric Show” (she was a former Miss Texas). We ended up in Reno playing three shows a night to drunken gamblers.

The ES330? This is “the poor boy’s 335” -- notice the black P-90 pickups instead of dual coil humbuckers. Nonetheless, it’s a great-sounding guitar which I've had since the early ‘70's and used all through my LA days.
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Gold Tone Resophonic Guitar 
Can anyone out there tell me what “resophonic” really means? I’m not sure myself, but this vintage-style 12-fret neck rocks. To me it’s basically a killer Dobro I can play like a slide guitar. It actually has stereo outs! Run it through two amps with some distortion and I can peel some serious paint off the wall. On the mesa in Santa Fe, with no electricity, well…  it’s a coyote lullaby.
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Gretsch model 30 archtop, from 1936. 
I originally got this as a “wall hanger” because I loved those “f” holes. But after it was worked on, it played as beautifully as it looked – it has a perfect neck angle and that vintage Django Reinhardt tone. “There’s nothing like the sound of some Latin Gypsy Swing on an old archtop.” – STEPHEN, WHO SHOULD THIS QUOTE BE ATTRIBUTED TO?
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1970 Guild D40. 
Pictured here in the Stephen Arnold Music Santa Fe Studio, this has always been my main guitar. It’s my 1st “dreadnought” (the deep body style originated by Martin) full-size that I got when I was 17. This Guild has been everywhere: senior talent show, college bands, gigs from LA to Seattle to Scottsbluff, NE, Singapore, Paris, Rome and even Jerusalem! I used her to write my first jingle, my first CNN cut, and on my 1st recording session - even now she sits ready and waiting for the next deadline.
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1964 Hofner “Beatle Bass”, made famous by Sir Paul McCartney.  
McCartney’s melodic and rhythmic patterns were a huge influence on my writing. Paul’s “violin bass” was made in 1963 so this 1964 is really special to me. Plus, this one’s right handed, so I can actually play it! 

[image: image23.png]


 
STEPHEN, NEED COPY FOR THIS ONE!
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STEPHEN, NEED THIS MANDOLIN’S NAME/MODEL/YEAR
What does mandolin make you think about? Most people immediately conjur up “country” or “bluegrass” when you mention mandolin. Actually, we use mandolin in all kinds of projects and genres, since it’s such a great instrument for percussive and melodic textures. Much of the news music we’ve done, especially “CNN Headline”, requires a sense of urgency, which was traditionally done with violins playing pizzicato. I found by using muted guitar doubled with a muted mandolin we could create a more unique and fresh sound… kind of “musical percussion.” 

[image: image25.png]



2007 Martin 000 CXE Laminate/Composite Body 
This is my vacation "let's go sailing or to the beach" guitar. 
I think this thing actually floats! I'm pretty sure it's waterproof, because once I was camping and left it outside my tent when I went to sleep -- when I woke up it was raining and I was reminded that, for some reason, this guitar actually sounds better after it’s been wet.Llaminate/composite may actually be Martin's version of fiberglass. Indestructible. Way to go, Martin!
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1966 Fender Mustang and ’66 Super Reverb

These were my first Fenders I got for Christmas in 1965 when I was 13. I think this guitar was the real turning point because it was the first time I had a truly amazing instrument, so I never put it down. That next year, my 8th grade band “The Rivals” played at the 1966 Texas State Fair on the main stage, “The Action Spot.” This guitar and amp were along for the ride. Cool Beans.
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1981 Ovation Acoustic Electric “Al Di Meola” Model

This was my first acoustic/electric. I used it a lot for writing in the early 80s because I could plug straight into the board and not hassle with a mic and feedback. It was great for demos -- when ESPN first launched “Baseball Tonight”, I used this Ovation to create all the demo scratch tracks.
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1994 Ibanez “Iceman”

I got this at a school fundraiser auction -- signed by no less than Paul Stanley of KISS. “Sometimes you just gotta have something that needs to be played really loud.” – STEPHEN, WHO IS THIS QUOTE ATTRIBUTED TO?
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Rickenbacker 1370/12 Roger McGuinn signed edition 12 string (152 of 1000) 

This is a replica of the 1960’s Rickenbacker that Roger McGuinn (The Byrds) used to create that famous jingly-jangly “Eight Miles High” Sound. The 60’s, a Rick and photographed right in Dallas – all so iconic. 
(This image combines the infamous Texas schoolbook depository and the score of my very first news package.)
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STEPHEN, NEED GUITAR MAKES/MODELS/YEARS (GREAT PICTURE!!!)

The little one is 10 years older than the big one …. from 7 to 17. Here’s what I mean: 
on the right is my 1st guitar - I was 7 - a Sears Silvertone- circa 1959 (thanks Mom!), and on the left my now “battle scared” Guild D-40 that I got a decade later when I was 17. 
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 1962 Sears Silvertone Electric. 
Can you find the classic guitar in this picture? My first electric, from the Sears catalog - I think I was 12 when I got it. Like all guitar dreamers back then, I use to fall asleep at night looking at that Sears catalog. It was amazing to hear that guitar blasting from a speaker. It has two tubes, and the thing still works.
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STEPHEN – NEED GUITAR/MAKE/MODEL/YEAR 

This is where it all started -- the first guitar that my mom and dad got for me from the Sears catalog for 14.99 in 1959. I was seven and wrote my first song on it. 
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1854 Schmidt & Maul 
Louis Schmidt was Martin’s first Luthier (that’s the French for “one who makes or repairs stringed instruments”) and built almost all of the first Martin guitars. In 1839 he partnered with George Maul to form Schmidt and Maul and they went on to build some prize-winning instruments of their own. When I saw this at a guitar show, I just had to get my hands on it -- to play a hand-made Martin built before the Civil War is a religious experience (STEPHEN CAN YOU DESCRIBE IN A FEW WORDS ITS AMAZING SOUND?). Two years after he made this guitar, Schmidt disappeared – but not before he signed and dated it inside. 
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John Mayer Signature Fender Stratocaster- and Roland VG99.

This is my “cut to the chase” set-up -- what I use today to write and cut roughs for approvals. The VG99 is a guitar and amp modeling system and a great writing tool. People often ask me: “What comes first, the words or the music?”  I tell them, “It’s the deadline!”
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1969 Fender Stratocaster

What do you get all sentimental about? I had always wanted a Fender Strat but never could afford one. The ‘69 strat was especially iconic, because that was the year Fender changed to a larger headstock and a U-shaped maple neck. In late July 2005, about a month before Hurricane Katrina, I was in New Orleans for some sessions for WWL-TV and found this Strat at a vintage music store.  

Two things are special to me about this Fender:
1) I probably saved that guitar’s life, because the music store was destroyed a month later during Katrina (I’ve named the guitar Katrina... My favorite guitars all have names.)

2) I used the guitar playing all of the sonic logo harmonics on the Weather Channel's “Storm Alert”, which I believe was actually written right after Katrina (ironically enough), and is still used for all the Weather Channel's storm warnings.
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1969 Fender Telecaster 
This ‘69 Tele is a relic (which means it only looks like a ‘69) but plays and looks exactly like my original ‘69. It’s got a butter neck and that golden Fender Tele tone...Unfortunately, I had to hock my original at a pawn shop in my LA days – I needed rent money.

[image: image37.png]



Washburn Rover

This “mini” guitar has been a life (and deal!) saver. Even with a full-size neck it easily fits in the overhead, so I take it with me whenever we present. It really helps clients/prospects when they hear what the music logo sounds like in its most raw form. Many times the night before a presentation I’m in the hotel, still trying out all the ideas I have for distinctive pneumonics. Last year we landed “Amanpour” for CNN international, mainly because I was playing the logos live. I always say, “There's something about the vibration of a real live string that evokes an emotional connection.”
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Late ‘60s Englehardt. 
When I’m jammin’ by myself, sometimes it’s just cool to have an old upright bass leaning right there in the corner. I just pretend he’s letting me do a solo. 
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