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1963 Kay Value Leader

This is the perfect Indie band guitar. Originally a wall-hanger until one day when I plugged it in and discovered this great range of tones in the blues, indie rock and post-britpop range.  With the three low-output pickups you can overdrive your amp with it like crazy.
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1941 Epiphone Century and 1951 Fender “tube” Champ amp. 
These days we get lots of requests for that retro lo-fi sound. We even have a client who had us add the sound of record scratches to his final master. Well, it doesn’t get more retro than this vintage duo: I call it my “sittin’ on the dock of the bay”  setup. 
What an amazing vintage sound combination. 
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Gibson 1928 Banjolin (mandolin with a banjo body) and 1928 Gibson 6-string.  

I found these both on the same day, made in the same year, in two different pawnshops in McKinney, Texas. Crazy, right? They must be twin sisters. Sometimes at parties, people come up and say, “Wow, I’ve never heard someone play blues on a banjo!”  ….My little six-string banjo secret.
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1962 Alamo Fiesta 

My first real electric. I played in my first band in the sixth grade and quickly outgrew my Sears Silvertone electric, so my Dad took me to a music store and got me this 1962 Alamo Fiesta single pick-up. The first song I every played on it was “House Of The Rising Sun” followed by the Kinks, “You Really Got Me.”
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Ibanez cutaway classical. 

What’s your most convenient transporting experience? The sound of a nylon string always takes me into a whole new musical environment, which was the case when we developed demos of musical signatures for ABC’s “In Search Of America,” by Peter Jennings. That show called for a lot of reflective and emotional sensibilities, which this nylon-strung guitar helped to underscore.

(need to find the score)
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Back in the mid-70s, the Dunes Motel was this seedy bar at the Sunset and Hollywood Freeway where my trio always had a standing gig -- every Thurs-Saturday whenever we wanted. We always got free meals, which was a big deal since we were always broke. But the best part (besides the free food) was that they always let us play all our original material, so this turned into a very prolific writing period in my life and a place I could try out new songs.  There’s something about the inspiration and affirmation of a live audience that makes new music really come alive.
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My first session work as a guitarist was in LA with this ‘69 Tele. While I was fine with my own stuff, having someone put a chart in front of you and expecting you to nail it after one take was pretty scary. After not getting many callbacks I figured that was a hint that I better stick with writing! But the experience gave me a great feel for working with session players later on.

Notes: 

Opening copy 1959 silvertone, also journey began … ugh 50 years ago?

Place ment of logo. Bottom right

copy change on Talamine

1977 Takamine “Lawsuit” 12 String 

Do you ever get writer’s block? I liked this guitar because it looked (and sounded!) exactly like a Martin. Many times if I’m in a writing “slump,” picking up this 12-string brings on a whole new bunch of ideas. Takes me in a whole new creative direction. I think this was one of the last ones made before Martin sued Takamine and made them change the headstock because it an exact copy of Martin’s headstock.

If we use the Santa Monica guild- “end of the road? We might use the 1st jingle check that bounced.

the troubador picture is too contrived – and too frilly, we should discuss if this is best for the cover?

I still need copy.

Here are the pages that may need help with reading to copy to some degree or another

4 – 42 Martin Griffin 

6 banjos

14 gibson 330

15 resonator

16 gretsch archtop – impossible to read

17 santa fe guild

18 4th line

21 cotton bowl

26 guild silvertone

